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   The Coptic Church Review is a quarterly journal
of contemporary patristic and Coptic Studies.  It is
published by the Society of Coptic Church Studies,
New Jersey, which is a non profit organization.

   Published since 1980, the journal material has been
written by patristic and Coptic scholars and
churchmen from around the World. Among frequent
contributors: Dr. John Watson (England), Dr. Otto
Meinardus (Germany), Dr. Tim Vivian (California),
Prof. Boulos Ayad (Colorado), Dr. Rodolph Yanney
and Prof. Youhanna Youssef (Australia).
   Topics in previous issues include Biblical studies,
early church fathers, modern Coptic personalities,
book reviews and book notices. Often articles include
translations from Coptic and Greek manuscripts.
   Special issues published in the past include: St.
Antony, St. Athanasius, St. Kyrillos of Alexandria,
St. Macarius the Great, St. Pachomius, The Coptic
liturgy, The Coptic Museum, Abba Kyrillos VI, and
Fr. Bishoi Kamel.
   Subscription: For one year (4 issues): US: $10.00.
Canada: $12.00 (US dollars). Other countries
(Airmail): $15.00.
Society of Coptic Church Studies
P. O. Box 714
E. Brunswick, NJ 08816, USA
ralph.yanney@home.com
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Stay in touch with your
Egyptian/Coptic heritage
Subscribe to Watani International and  ;
• connect your teenage children to their Egyp-

tian/Coptic roots through the English pages.
• read some of the most distinguished articles

and information about the Copts and their
heritage.

• read news of the Coptic communities in the
USA, Europe, and Australia, and Egypt.

• receive Watani every week right in your
mailbox, ensuring you do not miss a single
issue.

—————————————------------—————
.Kindly, complete the form below, and send it
together with your check of $80.00 (US dollars) for
one year ( 52 issues) payable to Watani newspa-
per, and mail to:
Watani
105-08  88th Street
Ozone Park, NY 11417  USA
Or you can pay by credit card:
Name on the card:
____________________________________________
Card #: __________  ___________
_____________  ___________
Expiration Date: ____

Master Card ___,

Visa ___,

American Express____

SUBSCRIPTION FORM

Name:________________________________________________________________________

Telephone:_______________________________

Fax:_______________________________________

Address:

____________________________________________________________________

_________________________________________________________

Write to us:
Watani International welcomes
your E-mail & letters. You may:
•  suggest web sites.
•  send us poems you wrote or read
•  send materials for “ Points of light”
•  write your comments or questions
Please include your name & address

E-mail to: saad3@aol.com

Or use regular mail:Saad Michael Saad
P.O. Box 2442
Rolling Hills Estates, CA 90274, USA
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    He is being called
King Tut for short. He
died at 20 years old leav-
ing all kinds of specula-
tions for his premature
death. This mystery was
unveiled as a hole was
discovered in his skull
under x-ray. Was he mur-
dered? Was he injured?
Speculations are numer-
ous.
   His tomb was discov-
ered by Howard Carter in
1922. This expedition
was financed by Lord
Carnarvon. Carter wired
Lord Carnarvon who was
in England at the time in-
forming him of a
marvelous discovery fol-
lowing his digs in the
Valley of the Kings at
Luxor. Imagine yourself
in the 1920s where com-
munication as well as
transportation were em-

King Tutankhamun
Mystery of Death Chain Since Discovery of His Tomb
By Mahfouz Doss, Los Angeles

bryonic in comparison
to today’s supersonic
transportation. It took
Lord Carnarvon 15
days to arrive to
Egypt with his
daughter and they
headed to Luxor
and the Valley of
the Kings.
   Since then histo-
rians and common
people have wit-
nessed a chain of
unexplained death
that they labeled the
curse of King Tut.
   Lord Carnarvon
was bitten by a
mosquito upon en-
tering King Tut’s
tomb. He died
shortly after return-
ing to Cairo. Is it a
coincidence that at
the same time the
lights of Cairo went
off and the city was
in complete dark-
ness? Was it a coin-
cidence that his dog
in England died at
the same time? Even
more strange, when
King Tut’s mummy
was unwrapped in
1925, it was found to
have a wound on the
left cheek exactly in the
same place as the insect

bite on Lord Carnarvon
that led to his death.
   In 1970 the treasures
of King Tut visited sev-
eral American cities;

Los Angeles was one of
them. Mr. Mohamed
Ibrahim, Egypt’s Direc-
tor of Antiquities at the
time was killed in a car
accident upon leaving
the Egyptian Museum

the day he signed the or-
der allowing King Tut’s
treasure to tour America.
Mr. Mohamed Ibrahim’s
daughter was nearly

killed in another car ac-
cident.
   Some other strange
death occurred. Richard
Bethell who worked for
Carter died mysteriously
in London. His father

   The process of separating from the primeval,
unconscious state from which we are born and
actualizing our adult selves is the process of
individuation. This process always requires a
struggle, and because it requires
a struggle it also requires
courage. Mythological
representations of this process
include the image of a great man
slaying a Dragon.  The Dragon
represents what Erich Neumann
calls the “ouroboros,” a
primordial evil force which lives
often in deep water, and which
refuses to allow the healthy
individual to leave and grow and
do his work in the clear air. The ouroboros is the
umbilical cord in its active form. If one has not the
courage to fight with the Dragon, he will remain
forever imprisoned in the dragon’s realm: something
that Neumann characterized as a maternal-tribal-
racial-national-religious fixation which is the core
of fascism and totalitarianism.

The Process of creating art
   Art plays an important role in this process of
individuation, and it also plays a role in the fight
against fascism, totalitarianism, nationalism, and the
whole repression of freedom.  Art has been playing
this role, and will probably continue playing it,
throughout history.  It does this, not by creating
political messages, but by each artist accelerating
his own inner process of individuation.
   This can be seen most clearly in the kind of art
called “expressionistic”.  In this kind of art, the artist
does his work by going deeper into his own inner
world.  Carried downward by his emotion as by a
vehicle, he encounters the Image in the depth of his
unconscious. Then he brings that Image back to the
canvas.  If his emotion is strong enough, he has the
greater chance to reach the place we call the
“collective consciousness”—that vast ocean of
universal consciousness spread beneath the depth
of unconsciousness.
   When that happens, the image which the artist
brings back to his canvas will work as a symbol for
the viewer.  That symbol has presence. The more
the artist’s emotion is personal, the more presence
and universal power that symbol gains.  Through
that symbol, the viewer starts to identify with that
particular reality and it becomes part of his own
reality. Thus the process of creating art can be
described as a process of awakening  from

Spiritual Refugee  (Part 2 of 2)
By Junko Chodos, Artist
Los Angeles

Art, Politics & Spirituality

committed suicide.
   To discourage and
prevent grave robbers
from invading their
tombs, the pharaohs
used to inscribe at the
entrance of their tombs
that whoever enters
their tomb will be met
with death.  Inscription
such as these were of-
ten found “anybody

who shall enter
this tomb in his
impurity; I shall
break his neck as
a bird’s.” A fur-
ther warning was
also inscribed,
“who shall de-
stroy this inscrip-
tion, he shall not
reach his home.”
   Grave robbers
were not deterred
by these warn-
ings. They knew
that the pharaohs
have been buried
with priceless
treasures and
gold objects.
Greed to acquire
these treasures
did not discour-
age them as sev-
eral burial cham-
bers of many
pharaohs have
been depleted.
We will never
know if any of

these thieves suffered
the wrath of the curse.
   Is it true that an in-
scription was found
predicting the violent
death of who would
violate King Tut’s

tomb? Some even men-
tioned the inscription
read “that death will oc-
cur by wings.” The mos-
quito bite certainly falls
under this category!
   Are these a chain reac-
tion, a coincidence or a
curse?
   Your speculations are
as good as any. You
could decide for yourself
if there is really a curse
or that the power of the
curse is in the mind of the
person who believes in it.
   May be you will accept
the scientific explana-
tions by the French sci-
entist Sylvian Gandon
whose research supports
the theory of the curse.
It’s in the form of a killer
bug that has survived for
thousands of years. Syl-
vian Gandon has demon-
strated for the first time
how potent a mixture of
microscopic spores
could survive for a long
period of time. If
breathed, the deadly
germs in the burial
chambers can cause
death.
   Nowadays archeolo-
gists protect themselves
by wearing masks and
gloves. A practice not
used during the excava-
tion of King Tut’s tomb.
We can assume that the
ancient Egyptians were
intelligent enough to put
a pathogen in the tomb as
a protection to the burial
chambers and its con-
tents to preserve the
Pharaohs and their treas-
ures.

unconsciousness to consciousness.
   The entire process of creating art in this way takes
the form of a process of fighting: a battle between
emotion and intellect, between creative and
destructive forces, between Thanatos and bios. The
main protagonists in this battle are lines: the artist
fights with lines, literally one stroke by one stroke.
Line has two aspects. The first is emotional: line

reflects the range of the
artist’s emotions from the
most subtle movement of
mind to the most stormy
passion; through the physical
trembling of fingers and arms
it reflects the movement of
the artist’s breath. The other
aspect of line is its intellectual
component: there is after all
no line which exists in nature;
line is a product of the human

mind. Line is a basic element of forming
consciousness, an act of will and an expression of
commitment.
   These two contradictory aspects of line engage in
a struggle against each other until they finally dance
together in the pictorial space. The purpose of this
fighting is for the artist to reach his own truth and
the destroyer of this fighting is the artist’s own
defensiveness and fear of being individuated: these
try to prevent the artist from reaching the truth and
try to swallow him into the chaos out of which he
was born.   Thus, this process coincides with the
psychological process of individuation.  Any
disruption of honesty during this process, any break
in the intense concentration, will instantly kill the
legitimacy of the work.  But it is through this process
that the artist might finally be able to have the
experience of transcendence and reach integrity in

The process of creating art
takes the form of a process

of fighting: a battle between
emotion and intellect,
between creative and

destructive forces, between
Thanatos and bios.

THE BOY PHARAOH

Through the friendships which my
husband and I have formed with
several members of Los Angeles’
Coptic community I have come to
realize that many Copts, like me,

are “spiritual refugees” or “exiles.”
We share a common sensitivity and

longing for what is honest and
universal. The passionate

earnestness of our struggle is our
humble contribution to the society
in which we have resolved to make

our home.

the work.  There is no guaranty of these results:
only if God has blessed this  particular artist at this
particular moment.
   Appreciating art is one form of creating art.
Serious appreciation of art requires the viewer to
be honest to himself and to go through a deep inner
revolution — just as the artist had to do in the
process of creating the art.  Thus artists and viewers
both participate in the art: the viewer by standing
in front of the art work, and the artist by standing
behind it.  And from both sides of the work, we
artists and viewers start out on our difficult journey
of individuation - a journey which hopefully will
lead us both to some experience of eternal reality.


